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ETCI®[GS  ' ENGRAVINGS 

WOODCUTS  ^ LITHOGRAPHS 


EXAMPLES  FROM  THE  XV 
TO  THE  XX  CENTURY 


ALTDORFER  ^ BASKETT  < BAUER  ^ BEJOT 
BENTLEY  < BLAMPIED  < MUIRHEAD  BONE 
BRANGWYN  ^ BUHOT  < CAMERON  ^ COLE 
CHAMBERLAIN  < DODD  / HADEN  < HARDIE 
HEINTZELMANN  ^ LEVY  < LUMSDEN  ^ PENNELL 
RODIN  ^ ROSENBERG  < ROTH 
WHISTLER  < ZORN 


Sold  By  Order  of 

DR.  HERMAN  T.  RADIN 


PLAZA  ART  GALLERIES.  INC. 

9,  11  AND  13  EAST  59th  STREET 
New  York  City 
19  3 0 


^•<55^ 


The  Plaza  Art  Galleries,  Inc.  is  pre- 
pared to  furnish  appraisals  or  catalogues  of 
books  and  prints,  as  well  as  other  property, 
in  the  settlement  of  estates,  for  tax,  insur- 
ance, and  other  purposes. 

The  Plaza  Art  Galleries,  Inc.  will 
also  be  glad  to  enter  into  correspondance 
with  any  persons  having  material  which 
can  be  advantageously  disposed  of  by 
auction. 


Exhibition  and  Sales  at 


THE  PLAZA  ART  GALLERIES,  INC. 

9-13  EAST  59th  street,  at  fifth  avenue  NEW  YORK 


The  sales  are  conducted  by 
Messrs.  E.  P.  and  W.  H.  O’Reilly 


Free  Public  Exhibition  commencing  Saturday, 
February  22nd,  1930,  and  continuing  until  date  of 
sale,  week  days  from  10  a.  m.  to  6 p.  m.,  Sunday 
from  2 to  6 p.  m. 

Offered  At  Public  Sale  on  the  evenings  of 
Thursday,  February  27th  and  Friday,  February 
28th,  at  8:30  p.  m. 

Attention  is  directed  to  the  Conditions  of  Sale  on 
opposite  page,  particularly  to  paragraph  12,  relating 
to  Buying  on  Order  on  behalf  of  those  unable  to 
attend  the  sales. 

These  Catalogues  will  be  forwarded  to  all  persons 
showing  interest  in  the  sales.  If  the  recipient  has 
not  requested  same  by  letter  he  is  asked  to  do  so  to 
insure  their  continuance.  Priced  copies  may  be  ob- 
tained after  the  sale  at  a charge  of  one  dollar  per 
session. 

KenNARD  McClees,  Manager 
T elephone:  VOLUNTEER  0060 


DEPARTMENT  OF  BOOKS,  PRINTS  « AUTOGRAPHS 


CONDITIONS  OF  SALE 


1.  Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered, 
or  which  is  merely  a nominal  or  fractional  advance,  may  be  rejected  by  the  auctioneer  if  in  his 
judgement  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

2.  The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arises  between  two  or 
more  bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Identification  and  Deposit  by  Buyer.  The  name  of  the  buyer  of  each  lot  shall  be  given  imme- 
diately on  ,the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a card  giving  the  lot 
number,  amount  for  which  sold,  and  his  or  her  name  and  address. 

A deposit  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices 
as  may  be  required. 

If  the  two  foregoing  conditions  are  not  complied  with,  the  lo,t  or  lots  so  purchased  may  at  the 
option  of  the  auctioneer  be  put  up  again  and  re-sold. 

4.  _ Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter 
neither  the  consignor  nor  the  Plaza  Art  Galleries  is  responsible  for  the  loss  or  any  damage  to  any 
article  occasioned  by  theft,  fire,  breakage  or  any  other  cause. 

5.  Delivery  of  Purchases.  Delivery  of  any  purchases  will  be  made  only  upon  payment  of  the 
total  amoimt  due  for  all  purchases  at  the  sale.  No  lot  can  be  removed  during  sale. 

6.  Receipted  Bills.  Goods  will  be  delivered  only  on  presentation  of  a receipted  bill.  A receipted 
bill  presented  by  any  person  will  be  recognized  and  honored  as  an  order  by  the  buyer,  directing 
the  delivery  to  the  bearer  of  the  goods  described  thereon.  If  a receipted  bill  is  lost  before  de- 
livery of  the  property  has  been  made,  the  buyer  should  immediately  notify  the  Plaza  Art  Galleries 
of  such  loss. 

7.  Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods.  Articles  not  paid  for  in  full 
and  not  called  for  by  the  purchaser  or  agent  by  noon  of  the  day  following  that  of  the  sale  may  be 
turned  over  by  the  Plaza  Art  Galleries  to  some  carter  to  be  carried  out  and  stored  in  some  ware- 
house until  the  time  of  the  delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and 
storage  and  any  other  charges  will  be  charged  against  the  purchaser  and  the  risk  or  loss  or  dam- 
age occasioned  by  such  removal  or  storage  will  be  upon  the  purchaser. 

In  any  instance  where  the  purchase  bill  has  not  been  paid  in  full  by  noon  of  the  day  following 
that  of  the  sale,  the  Plaza  Art  Galleries  reserves  the  right,  any  other  stipulation  in  these  condi- 
tions of  sale  notwithstanding,  in  respect  to  any  or  all  of  lots  so  purchased  to  cancel  the  sale 
thereof  or  to  re-sell  the  same  at  public  or  private  sale  without  further  notice  for  the  account  of 
the  buyer  and  to  hold  the  buyer  responsible  for  any  losses  and  costs  sustained  in  so  doing. 

8.  Shipping.  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which  the  Plaza  Art 
Galleries  is  in  no  wise  engaged,  but  the  Plaza  Art  Galleries  will,  however,  afford  to  purchasers 
every  facility  for  employing  at  current  and  reasonabe  rates  carriers  and  packers ; doing  so,  how- 
ever, without  any  assumption  of  responsibiity  on  its  part  for  the  acts  and  charges  of  the  parties 
engaged  for  such  service. 

9.  Guaranty.  The  Plaza  Art  Galleries  exercises  great  case  to  catalogue  every  lot  correctly  and 
endeavors  therein  and  also  at  the  actual  time  of  sale  to  point  out  any  error,  defect  or  imperfec- 
tion, but  if  material  defects  are  found,  not  mentioned  in  the  catalogue,  the  lot  may  be  returned 
within  ten  days  from  the  date  of  sale.  Magazines  and  periodicals,  and  all  books  lotted  in 
parcels,  are  sold  as  they  are,  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  ,the  Plaza  Art  Galleries 
will  give  consideration  to  the  opinion  of  any  trustworthy  expert  to  the  effect  that  any  lot  has  been 
incorrectly  catalogued  and  in  its  judgment  may  thereafter  sell  the  lot  as  catalogued  or  make  men- 
tion of  the  opinion  of  such  expert,  who  thereby  will  become  responsible  for  such  damage  as  might 
result  were  his  opinion  without  foundation. 

10.  Unless  the  sale  is  advertised  and  announced  as  absolute  and  unrestricted,  owners  reserve 
the  right  to  bid. 

11.  Records.  The  records  of  the  auctioneer  and  the  Plaza  Art  Galleries  are  in  all  cases  to  be 
considered  final  and  the  highest  bid  shall  in  all  cases  be  accepted  by  both  buyer  and  seller  as 
the  value  against  which  all  claims  for  losses  or  damage  shall  lie. 

12.  Buying  on  Order.  Buying  or  bidding  by  the  Plaza  Art  Galleries  for  responsible  parties  on 
orders  transmitted  to  it  by  mail,  telegraph,  or  telephone  will  be  faithfully  attended  to  without 
charge  or  commission.  Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of 
sale,  except  that,  in  the  event  of  a purchase  of  a lot  of  one  or  more  books  by  or  for  a purchaser 
who  has  not  through  himself  or  his  agent  been  present  at  the  exhibition  or  sale,  the  Plaza  Art 
Galleries  will  permit  such  lot  to  be  returned  within  ten  days  from  the  da,te  of  sale,  and  the  pur- 
chase money  will  be  refunded  if  the  lot  in  any  manner  differs  from  its  catalogue  description. 

Orders  for  execution  by  the  Plaza  Art  Galleries  should  be  given  with  such  clearness  as  ,to  leave 
no  room  for  misunderstanding.  Not  only  should  the  lot  number  be  given,  but  also  the  title,  and 
bids  should  be  stated  to  be  so  much  for  the  lot,  and  when  the  lot  consists  of  one  or  more  volumes 
of  books  or  objects  of  art,  the  bid  per  volume  or  piece  should  also  be  stated.  If  the  one  trans- 
mitting the  order  is  unknown  to  the  Plaza  Art  Galleries,  a deposit  must  be  sent  or  reference 
submitted.  Shipping  directions  should  also  be  given. 

PLAZA  ART  GALLERIES.  INC. 

DEPARTMENT  OF  BOOKS,  PRINTS  AND  AUTOGRAPHS 


THURSDAY  EVENING,  FEBRUARY  27th,  AT  8:30 
First  Session,  Numbers  1 to  151  inclusive 


ALBRECHT  ALTDORFER 


^ - 


/o- 


German  engraver;  born  prior  to  1480 

ALTDORFER,  ALBRECHT 

1.  The  Flapeli,ation.  Woodcut. 

Proof,  signed  in  the  plate,  with  the  monogram, — AA.  Good  Impression, 
in  perfect  condition ; Also  five  engravings  bv  Georg  Pencz,  signed  in 
the  plates  with  monogram, — PG.  Together,  6 pieces. 


STANLEY  ANDERSON 

Contemporory  English  etcher 

ANDERSON,  STANLEY 

2.  Market,  London.  Soft-ground  etching. 

Proof,  signed  in  pencil, — Stanley  Anderson.  Fine  Impression,  in  perfect 
condition;  Also  two  etchings  by  Malcolm  Osborn  and  Fred  A.  Far- 
rell. Together,  3"  pieces. 


JOHN  TAYLOR  ARMS 

Contemporary  American  etcher 

ARMS,  JOHN  TAYLOR  ! 

3.  Saint  Germain  L’Auxerrois.  Etching.  /A 

Proof,  signed  in  pencil, — John  Taylor  Arms.  Fine  iMPfassioN,  in  per- 
fect condition. 

[Private  plate] 


ARMS,  JOHN  TAYLOR  / f i 

4.  “Lace."  Etching. 

Proof,  signed  in  pencil, — John  Taylor  Af-ms.  Fine  Impression,  m per- 
fect condition. 


it' 


A\ 


JOHNSTONE  BAIRD 

Contemporary  English  etcher  / 

BAIRD,  JOHNSTONE  ^ / ' X 

5.  Thames  Boat  House,  Waterloo  Bridge.  Etching.  ; . 

Proof  signed  in  pencil, — Johnstone  Baird.  Very  ' Fine  Imprksion,  in 
perfect  condition. 
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THURSDAY  EVENING,  FEBRUARY  27,  1930 


BAKSTEEN,  DIRK 

6.  The  Mills;  Belgium.  Etchings. 

Proofs,  signed  in  pencil, — Dirk  Baksteen. 
condition.  Together^  2 nieces. 


CHARLES  H.  BASKETT 

Contemporary  English  etcher 

BASKETT,  CHARLES  H. 

7.  The  Collier.  Aquatint. 

Proof,  signed  in  pencil, — C.  H.  Baskett.  Fine  I 
condition.  Number  two  of  twenty-nine  proofs, 
[Plate  destroyed.] 


I PRESSiON,  in  perfect 
f 


BASKETT,  CHARLES  H. 

8.  Portsmouth;  Hyrenhoe;  Poole  Harbour. 
. Proofs,  signed  in  pencil, — C.  H.  Baskett. 

condition.  Together.  3 pieces.. 


^0 


'/ 

Etchings  and  aquatint^ 

Fine  Impressions,  in  perfect 


BASKETT,  CHARLES  H. 

9.  Portsmouth  Dockyard.  Aquatint. 

Proof,  signed  in  pencil, — C.  H.  Baskett.  Fine  Impression,  has  slight 
printer’s  fold  in  upper  right  corner.  Edition  limited  to  forty-three 
proofs. 

[Plate  destroyed.] 


- 


BASKETT,  CHARLES  H. 

10.  Bruges,  St.  Pierre;  The  Mill  by  the  Sea.  Aquatints. 

Proofs,  signed  in  pencil, — C.  H.  Baskett.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


BASKETT,  CHARLES  H. 

11.  Shoreham,  Sussex.  Etching. 

Proof,  signed  in  pencil, — C.  H.  Baskett. 
Condition. 


Fif 


Impression,  in  Perfect 


MARIUS  BAUER 

Contemporary  Dutch  etcher 

BAUER,  MARIUS 

12.  An  Indian  Fortune  Teller;  Palanquin.  Etchings. 

Signed  in  pencil, — M.B.  Fine  Impressions,  in  perfect  condition.  ^»6ofs 
numbered.  Together,  2 pieces. 
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THURSDAY  EVENING.  FEBRUARY  27,  1930 


BAUER,  MARIUS 

13.  An  Indian  Palace;  Holland.  Etchings. 

Signed  in  pencil, — M.  B.  Fine  Impressions, 
proof  numbered.  Together,  2 pieces. 


/T- 


in  p^fect  condition.  One 


BAUER,  MARIUS 

14.  Constantinople.  Etching.  j /s 

Signed  in  pencil, — M.B.  and  in  the  plate, — M.  Bauer.  Fine  Impression, 
in  perfect  condition.  Proof  numbered  seventy-fwo.  ^ 

GIFFORD  BEAL 

Contemporary  American  artist 

BEAL,  GIFFORD  . 

15,  The  Net  Wagon.  Etching  & Drypoint.  /O 

Proof,  signed  in  pencil, — Gifford  Beal.  Fine  Impression,  in  perfect 
condition. 


EUGENE  BEJOT 

Contemporary  French  etcher 


BEJOT,  EUGENE  / 

16.  Boulogne-Sur-Mer.  Etching.  J A4 

^ Proof,  signed  in  pencil, — Eug.  Bejot.  Fine  Im»ession,  in  perfect 
condition.  / 


ie 


BEJOT,  EUGENE  ^ 

17.  Le  Pont  D’Arcole.  Etching.  Af  “ 

Proof,  signed  in  pencil, — E.  Bejot.  Pine  Impression,  in  perfect  con- 
dition. ; 


BEJOT,  EUGENE  ^ 

18.  Le  Pont  De  Carrousel.  Etching.  \ 

Proof,  signed  in  pencil, — Eug.  Bejot.  Fine  Impr|^ssioni  in  perfect  con- 
dition. j J 


BEJOT,  EUGENE 

19.  Le  Pont  Mirabeau.  Etching.  y V 

Proof,  signed  in  pencil, — Eug.  Bejot.  Fine  Impression,  in  fair  con- 
dition. 


BEJOT,  EUGENE 

20.  Pont  St.  Bernard.  Etching. 

Proof,  signed  in  pencil, — Eug.  Bejot. 
condition. 


Fine  Impression,  in  perfect 
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THURSDAY  EVENING,  FEBRUARY  27,  1930 


ALFRED  BENTLEY 


Contemporary  English  etcher  > 

BENTLEY,  ALFRED 

21.  Landscape;  Boat  Building.  Etchings. 

Proofs,  signed  in  pencil, — Alfred  Bentley.  Fine /Impressions, 
feet  condition.  Together,  2 pieces. 


>0  - 

in  per- 


- 

Fine  Impression,  in  perfect 


BENTLEY,  ALFRED 

22.  :^J(^RLAix,  Brittany.  Etching  & Drypoint. 

./  Proof,  signed  in  pencil, — Alfred  Bentley. 

-/  condition. 

Note: — This  plate,  the  last  on  which  the  artist  worked,  was  completed 
shortly  before  his  death.  The  proofs  have  been  signed  with  his 
name,  and  initialed  by  Malcolm  Osborne,  A.R.A.,  R.E. , who  for  many 
years  was  his  close  friend  and  shared  the  same  studio. 


BENTLEY,  ALFRED  t 

23.  The  Old  Bridge.  Drypoint.  /o  ' 

Proof,  signed  in  pencil, — Alfred  Bentley,  ^in®  Impression,  in  perfect 
D condition.  ' 


BENTLEY,  ALFRED 

24.  The  Quarry  Road.  Drypoint.  >0  ' 

Proof,  signed  in  pencil, — Alfred  Bentley.  Fine  Impression,  in  perfect 
condition. 


BENTLEY,  ALFRED 


25.  The  Sail  Menders,  Rouen.  Drypoint.  ' . - 

/y  Proof,  signed  in  pencil, — Alfred  Bentley.  FiNij  Impression,  in  perfect 


condition. 


/o  - 


BENTLEY,  ALFRED 

26.  Women  of  the  River  Farm.  Drypoint.  / 

y Proof,  signed  in  pencil, — Alfred  Bentley.  Beautiful  Impression,  in  per- 
* x'  feet  condition.  Limited  edition. 


a 

ALBERT  BESNARD 

Celebrated  French  painter  and  etcher 

BESNARD,  ALBERT  ^ 

27.  Hindoo  Dancing  Girl.  Etching.  / 

Proof,  signed  in  pencil, — A.  Besnard.  Fine  Impression,  in  perfect  con 
dition.  Rare. 
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THURSDAY  EVENING,  FEBRUARY  27,  1930 


JACQUES  BEURDELEY 


Contemporary  French  etcher  ^ 

BEURDELEY,  JACQUES 

28.  La  Rue  Marceau  A St.  Ouen;  Chemin  De  Terre  Ombrage;  Rideau  De 
Peu PLIERS.  Etchings. 

Proofs,  signed  in  pencil, — Jacques  Beurdeley.  Fine  Impressions,  in  per- 
fect condition.  Copies  numbered  2/30,  16/75,  1/50.  Together,  3 pieces. 


EDMUND  BLAMPIED 

Celebrated  contemporary  English  etcher 

BLAMPIED,  EDMUND 

29.  The  Days’  Work.  Lithograph. 

Proof  signed  in  pencil, — E.  Blantpied.  Fine  Impression. 


/O 


BLUM,  ROBERT  ^ 

30.  Study.  Etching. 

Proof,  presentation  copy  to  Thomas  Hastings.  Good  Impression,  in  fair 
condition.  Also  three  others  by  ANNy.  ,no|.n7-wwATTK,  Wxli.i..^uwh-^ 
KEE,^nd  Norbert  Goenuexte.  Together,  4 pieces. 


MUIRHEAD  BONE 

Contemporary  Scotch  etcher,  born  in  1876 

BONE,  MUIRHEAD  ' Vj 

31.  No.  71  McCullough  Flecher.  Original  Pencil  Drawing. 

T"  Signed  in  pencil, — Muirhead  Bone.  Finely  executed  in  soft  shades. 

BONE,  MUIRHEAD 

32.  Dockyard  Series.  Lithographs.  ^ 

Signed  in  crayon, — Muirhead  Bone.  Fine /Impressions,  in  fair  con- 
dition. Together^  5 pieces. 


>0  ^ 


BONE,  MUIRHEAD 

33.  Shipbuilding.  Lithographs. 

Proofs,  signed  in  pencil, — Muirhead  Bone.  Fine  Impressions,  in  perfect 
condition.  Together,  4 pieces. 


BONINGTON,  RICHARD  PARKES 

34.  Tour  Du  Gros  Horloge,  Evreux.  Lithograph.  / O 

Proof,  signed  in  the  plate, — Bonington,  1824.  Good  Impression,  in  per- 
fect condition. 

From  Baron  Taylor’s  Voyages  Pittoresques.  [p.  226] 
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BOYS,  THOMAS  SHOTTER  ^ O 

35.  Notre  Dame,  Paris,  From  the  Quai  St,  Bernard.  Lithograph  in  color. 
Signed  in  the  plate, — T.  Boys.  Fine  Impression,  in  good  condition; 

also  an  aquatint  in  color  of  Waterloo  by  Charles  Turnpi.  Together, 

FRANK  BRANQWYN 

Contemporary  English  artist 

BRANGWYN,  FRANK 

36.  Mostar;  Old  Bridge,  Hankow.  Drypoints. 

^ Proofs,  signed  in  pencil, — Frank  Brangwyn.  Fin 

perfect  condition.  Together,  2 pieces. 


I 


x>  - 

Imhiessions,  in 


BRANGWYN,  FRANK 

37.  Mountebanks  ; Market,  Furnes.  Etchings. 
Proofs,  signed  in  pencil, — Frank  Brangwyn. 
feet  condition.  Together,  2 pieces. 


Jo 

Fine  Impressions,  m per- 


BRANGWYN,  FRANK  VO  ' 

38.  The  Parting;  The  Recruiting  Sergeant;  The  SHELfe;  'Blind;  In  Hos- 
pital AND  Another.  Lithographs. 

Proofs,  signed  in  the  plate  with  monogram.  Fine  Impressions,  margins 
torn.  Set  of  six  pieces. 


BRANGWYN,  FRANK  , 

39.  War  Posters.  Lithographs.  h*  ^ 

Proofs,  signed  in  the  plates  with  monograms;  and  another  by  Augustus 
John.  Signed  in  the  plate.  Fine  Impressions.  Together,  3 pieces. 


BRANGWYN,  FRANK  ^ 

40.  War  Series.  Lithographs.  j 

Proofs,  signed  in  the  plates  with  monograms,  ^ine  Impressions,  in  per- 
fect condition.  Set  of  six  pieces.  ' 


— 


BRANGWYN,  FRANK 

41.  Wine  Kegs;  Peace;  On  the  Lookout;  The  Breaking  Up  of  the  Duncan; 
The  Mine;  The  Palace  of  the  Popes;  The  Wreck.  Lithographs  and 
woodcuts. 

Signed  in  the  plate  and  in  pencil.  Fine  Impressions,  in  good  condition. 
Together,  8 pieces. 


BROUET,  AUGUSTE  / 

42.  The  Dancer.  Etching.  /'  " 

Signed  in  pencil, — A.  Brouet.  Fine  Impression,  in  perfe^'' condition. 
Proof  marked  number  eighty-five  of  one-hundl"ed.  / 


6 


FIRST  SESSION 


THURSDAY  EVENING,  FEBRUARY  27,  1930 


BOLTON  BROWN 

Contemporary  American  etcher 

BROWN,  BOLTON 

43.  Nudes  Bathing.  Lithograph. 

Signed  in  pencil, — Bolton  Brown.  Fine  Impressiopt,  in 
dition.  Number  thirty  of  fifty  proofs. 


/o  - 

perfect  con- 


FELIX  BUHOT 

1847-1898 
French  etcher 


BUHOT,  FELIX 

44.  Ex  Libris  De  Leon  Leroy.  Etching  and  Aquatint. 

Bourcard,  No.  51.  Signed  in  the  plate, — Felix  Buhot. 
in  perfect  condition. 


Fine  Impression, 


BUHOT,  FELIX 

45.  Port  Aux  Mouettes. 
j ^ Bourcard,  No.  162. 


X' 


Etching  and  Aquatint. 

Fine  Impression,  on  Dutch  paper. 


FRED  V.  BURRIDGE 

Contemporary  English  etcher 

BURRIDGE,  FRED  V. 

46.  Landscapes;  The  Pride  of  North  Devon.  Etchings. 

Proofs,  signed  in  pencil, — Fred  Burridge.  Fine  Impressions,  in  perfect 
condition.  Together.  3 pieces. 


- 


BURRIDGE,  FRED  V. 

47.  The  Mill  in  the  Wirral;  Devon  From  Dartmoor;  Traeth  Bach. 
Etchings. 

Proofs,  signed  in  pencil, — Fred  Burridge.  Fine  Impressions,  in  perfect 
condition.  Together,  3 pieces. 


BUSH,  R.  E.  J. 

48.  Falmouth  Harbour.  Etching. 

Proof,  signed  in  pencil, — R.  E.  J.  Bush. 
condition.  Also  a woodcut  by 


FineHmpression,  in  perfect 
iree  etc! 


by  Charles  Hfvma^  Howfi.t.  C Bpown  and 
together,  “5  pieces. 


CALLOT,  JACQUES  j ^ 

49.  The  Fair  At  Condreville.  Engraving.  / M 

^ Signed  in  the  plate, — la.  Callot.  Fine  Impression,  >in  perfect  condition. 
^ Also  engravings  by  Wenzel  Hollar  and  Gerard  Jdelinck.  Together, 
3 pieces.  p"  ‘ ' ’ 
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DAVID  YOUNG  CAMERON 


Contemporary  English  artist 

CAMERON,  DAVID  YOUNG 
50.  Perth  Bridgk  Etching. 

Rinder,  No.  28.  Signed  in  the  plate, — D.  Y.  Cameron.  Very 
Proof,  on  heavy  Dutch  paper,  in  perfect  condition. 


Good 


CARRIERE,  EUGENE  y / 

51.  Puvis  De  Chavannes.  Lithograph.  f fO 

Proof,  signed  in  the  stone, — Eugene  Carri^e.  feooD  Impression,  in 
perfect  condition,  together  with  another  by  H.  Fantin-Latour.  Rare. 
2 pieces. 


SAMUEL  CHAMBERLAIN 

Contemporary  English  etcher 

CHAMBERLAIN,  SAMUEL 

52.  Amalfi;  The  Sunlight  Tower,  Colmar.  Etchings. 

Signed  in  pencil, — Samuel  Chamberlain.  Fine  Impressions,  in  perfect 
condition.  Numbered  proofs.  Together,  2 pieces. 


CM 


\o 


CHAMBERLAIN,  SAMUEL 

53.  The  Battered  Boat,  Villefranche;  Perugia.  Etching^. 

Signed  in  pencil, — Samuel  Chamberlain.  Fine  lMPRESSiiONS,"'in  perjkJct 
condition.  Numbered  proofs.  Together,  2 pieces.  « 


CHAMBERLAIN,  SAMUEL 

54.  Canterbury;  Church  at  St.  Ayoul,  Provins.  Etchings.  •,  SO  ^ 

Signed  in  pencil, — Samuel  Chamberlain.  Fine  Impressions,  in  perfect 
condition.  Numbered  proofs.  Together,  2 pieces.  J 


CHAMBERLAIN,  SAMUEL 

55.  Cathedral  Spires;  The  Buttresses  of  Beauvais  Cathedral.  Etchings^ 
y ^ Signed  in  pencil, — Samuel  Chamberlain.  Fine  Impressions,  in  perfect 


yi 


condition.  Numbered  proofs.  Together,  2 pieces. 


CHAMBERLAIN,  SAMUEL  x 

56.  The  Church  At  Sezanne;  Sienna.  Etchings.  ' 

Signed  in  pencil, — Samuel  Chamberlain.  Fine  Impressions,  in  perfect 
condition.  Numbered  proofs.  Together,  2 pieces. 


CHAMBERLAIN,  SAMUEL 

57.  Gables  of  Colmar;  Remnants  of  Gothic  Lacework;  Port  Audemer. 
Etchings  and  Dry  point. 

^ ^ Signed  in  pencil, — Samuel  Chamberlain.  Fine  Impressions,  in  perfect 
^ condition.  Numbered  proofs.  Together,  2 pieces. 
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CHAMBERLAIN,  SAMUEL  V'  ’ ‘ 

58.  Old  Menton;  Cour  Du  Marche;  Bruges,  -y^tchings. 

Signed  in  pencil, — Samuel  Chamberlain.  F5ne  Impressions,  in  perfect 
condition.  Numbered  proofs.  Together,  2 pieces. 


CHAMBERLAIN,  SAMUEL  ,,  - 

59.  Petite  Venise-Colmar;  The  Cypresses,  SiRActf'sA.  EtcHmg  & Drypoint. 
Signed  in  pencil, — Samuel  Chamberlain.  Fine  Impressions,  in  perfect 
condition.  Numbered  proofs.  Together,  2 pieces. 


CHAMBERLAIN,  SAMUEL  3 D 

60.  Plaza  San  Martin,  Segovia;  The  Hilltop,^,Villefra^ce.  Etching  and 
Drypoint.  ^ } 

Sighed  in  pencil, — Samuel  Chamberlain.  FiM^^m^^ssIons,  in  perfect 
condition.  Numbered  proofs,  the  latter  bfing  number  one  of  the  first 
state  of  three.  Together,  2 pieces. 


CHARLETON,  EDWARD  W.  >t? 

61.  St.  Mary  Redcliff,  Bristol;  Mine  Sweeper  Refitting  Vt  Poole;  A 
Lonely  Shore.  Etchings.  ; 

Proofs,  signed  in  pencil, — Edward  W.  Charleton..  FiiiE  Impressions,  in 
perfect  condition.  Together,  3 pieces. 


CLARENBACH,  MAX  . 

62.  Landscape  On  Lower  Rhine;  Winter.  Etchings. 

Proofs,  signed  in  pencil, — M.  Clarenbach.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 

CLARENBACH,  MAX  ^ 

63.  Tanerland;  Bach  Un  Winter.  Etchings.  . ^ 

Proofs,  signed  in  pencil, — M.  Clarenbach.  Good  Imwessions,  printer’s 
fold  in  one.  Together,  2 pieces.  j 

CLARENBACH,  MAX  ^ 

64.  Winter  on  the  Lower  Rhine;  Neuss  in  Winter.  Drypoints. 

Proofs,  signed  in  pencil, — M.  Clarenbach.  Fine  Impressions,  in  good 
condition.  Together,  2 pieces. 


TIMOTHY  COLE 

Celebrated  contemporary  American  wood  ^ngratter 

COLE,  TIMOTHY  f / f 

65.  The  Artist,  After  Wyatt  Eaton;  The  Corn/Fie^,  After  Constable. 
Wood  engravings.  S 

Proofs,  signed  in  pencil, — Timothy  Cole.  F^e  Impressions,  in  perfect 
condition.  Very  rare.  The  former  inscribed,  in  the  artists’  hand- 
writing.— “The  Man  with  the  Violin,  T.  C.”  Together,  2 pieces. 
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COLE,  TIMOTHY  >r. 

66.  “Intimite";  The  Kiss  and  the  Sister,  After  Eugene  Carriere.  Wood 
engravings. 

Proofs,  signed  in  pencil, — Timothy  Cole.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


COLE,  TIMOTHY  Vo  ^ 

67.  Lady  Glenowen  and  Child,  After  Raeburn  ; Young  Man,  After  Mur- 
illo; Young  Man,  After  Rembrandt;  Lady  with  Lute,  After  Ver- 
meer of  Delft.  Wood  engravings. 

Proofs,  signed  in  pencil, — Timothy  Cole.  Fine  Impressions,  in  perfect 
condition.  Very  Rare.  Together,  4_^eces. 

[Presented  to  Dr.  kadin  by_  the  artisO*^ 


COLE,  TIMOTHY  >0 

68.  Madame  Mercier,  After  Greuze;  Mrs.  Phipps  & Grandchild,  After 
Sargent;  Spanish  Lady,  After  Fortuny.  Wood  engravings. 
Proofs,  signed  in  pencil, — Timothy  Cole.  Fine  Impressions,  in  perfect 
condition.  Very  Rare.  Together,  3 pieces. 

[Presented  to  Dr.  "^'adin  by  the  artist.] 


COLE,  TIMOTHY  >4 

69.  Princess  Vitelli,  After  Francia;  Countess  Lecari,  After  Van  Dyck. 
Wood  engravings. 

Proofs,  signed  in  pencil, — Timothy  Cole.  Fine  Impressions,  in  perfect 
condition.  Very  Rare.  Together,  2 pieces. 


[Presented  to  Dr.  Radm  by  the  artist.] 


COLE,  TIMOTHY 

70.  St.  Catherine,  After  Zurbarran;  Pickling,  After  Bail;  Young  Girl, 
After  Aman-Jean.  Wood  engravings. 

Proofs,  signed  in  pencil, — Timothy  Cole.  Fine  Impressions,  in  perfect 
condition.  Very  Rare.  One  with  inscription, — “wonderful  proof ,T.C.”^ 
Together,  3 ‘'pieces. 

[Presented  to  Dr.  Radin  by  the  artist.] 


COLE,  TIMOTHY 

71.  Val  D’ Aosta,  After  Turner;  Landscape,  After  Inness.  Wood  engrav- 
ings. 

Proofs,  signed,  one  in  the  plate,  the  other  in  pencil, — Timothy  Cole  and 
T.  Cole.  Fine  Impressions,  in  perfect  condition.  Together,  2 pieces. 


COLE,  TIMOTHY  ^ 

72.  Vassar  Library,  October,  1915.  Wood  engraving. 

Proof,  signed  in  pencil, — Timothy  Cole,  Sc.,  N.A.M.A.  and  Alphaeus  P. 
Cole.  Fine  Impression,  in  perfect  condition.  Inscribed  in  the  artists’ 
handwriting, — “for  Dr.  Radin.” 
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/o  — 


CONDER,  CHARLES 

73.  La  Vie  de  Boheme.  Lithograph. 

Proof,  signed  in  pencil, — Charles  Conder.  Good  Impression,  in  perfect 
condition.  This  copy  numbered  twenty-six. 


SAMUEL  COUSINS 

1801-1877 

Celebrated  English  mezzotint  engraver 

COUSINS,  SAMUEL 

74.  Joseph  Hodgson;  Peter  Barlow;  and  Another.  Mezzotints. 

After  the  paintings  by  Partridge,  Boxall,  and  Phillips.  Fine  Impres- 
sions. Together,  3 pieces. 


DAUMIER,  H.  ..  . . 

75.  Set  of  Six  Lithographs.  /N 

Signed  in  the  plates, — H.D.  Fine  Impressions,  dn  perfect  condition. 


FRANCIS  DODD 

Contemporary  English  etcher 

DODD,  FRANCIS 

76.  Portrait  of  A.  V.  Donkin.  Etching  and  Drypoint. 

Proof,  signed  in  pencil, — Francis  Dodd.  Good  Impression,  in  perfect 
condition. 


“>o 


DOOLITTLE,  H.  L.  >0  — 

77.  Through  the  Pines;  The  Three  Brothers,  Yo^mite.  Soft-ground  etch- 
ing and  aquatint.  / 

Proofs,  signed  in  pencil, — H.  C.  Doolittle.  ^4^ine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


DUFF,  J.  R.  K.  / O - 

78.  The  Little  Bridge;  Marsh  Sheep;  Venice,  A Bridge;  The  Shower. 
Etchings. 

90-  Signed  in  pencil, — /.  R.  K.  Duff.  Fine  Impressions,' in/perfect  condition,-^'' 


Proofs  numbered.  Together,  4 pieces. 


i 


DUFF,  J.  R.  K 

79.  Shepherd  and  Sheep;  On  the  Cliffs;  Grande  Plaza.  Etchings. 

Proofs,  sighed  in  pencil, — J.  R.  K.  Duff.  Fine  Impressions,  in  perfect 
90^  condition.  Together,  3 pieces. 


/M  ' 


DUPONT,  PIETER  /V- 

80.  Views  in  Holland  ; Portrait  of  T.  A.  Steinlen.  Etchings  and  engravings. 
Proofs,  signed.  Good  Impressions,  in  perfect  condition.  Together,  4 
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I 


EAST,  SIR  ALFRED 

81.  Fujiama;  St.  Ives,  Cornwall.  Etchings  in  color  and^ching.  j Q 

Signed  in  the  plate, — A.E.,  and  in  pencil, — Alfred  East.  Good  Imhies- 
sioNs,  in  perfect  condition.  Together,  2 pieces. 


MEDLEY  FITTON 

Contemporary  English  architectural  etcher 

FITTON,  HEDLEY 

82.  SosPEL.  Etching.  / 


/ 


Proof,  signed  in  pencil, — Hedley  Fitton. 
condition.  Edition  Limited. 


■^0 

Fine  Impression,  in  perfect 


JEAN  LOUIS  FORAIN 

Celebrated  French  painter  and  etcher 

FORAIN,  JEAN  LOUIS 

83.  War.  Lithographs.  / ‘ /o 

pencil, — forain  269/300  and  288/300.  F/ir  Impression,  in 


good  condition.  Together,  2 pieces. 


MARIANO  FORTUNY 

French  painter  and  etcher 
1838-1874 

FORTUNY,  MARIANO 

84.  Muletier;  Mendiant;  Tireuse  de  Cartes.  Etchings.  ^ 

Proofs,  signed  in  the  plates, — M.  Fortuny.  Good  Impressions,  in  perfect 
conditions.  Together,  3 pieces. 


FOUGERAY,  D.  CHARLES 

85.  Fight  for  the  Ruins;  The  Surrender;  Into  Battle.  Lithographs  and 
Etching.  ^ y-' 

Signed  in  pencil, — D.  Charles  Fourgeray.  Good  Impressions,  jfi  fair 
condition.  Proofs  numbered.  Also  th^gf  Qthers  Hans  Meid,  G.  J. 
Jeanniot,  and  Bernard  Naudin.  Together,  6 piec^ 


FROOD,  HESTER 

86.  Catherine  St.  Exeter;  Garros,  Spain.  Etchings.  f Qt  * 

Proofs,  signed  in  pencil, — H.  Frood  and  Hester  Frood.  Good  Ij4j4es- 
siONS,  in  perfect  condition.  Together,  2 pieces. 


SEARS  GALLAGHER 

Contemporary  American  etcher 

GALLAGHER,  SEARS 

87.  “Breakers  at  Monhegan."  Drypoint. 

Proof,  signed  in  pencil, — Scars  Gallagher.  Fine  Impression,  in  perfect 
condition.  Lunited  edition. 

[Private  plate.] 
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GALLAGHER,  SEARS 

“On  the  Charles 


hi 


i 


River/'  Drvpoint.  I f V'O  ^ 

Proof,  signed  in  pencil,— Searj  Ga//og/jer,/ FinA.  Impression,  in  perfect 
condition. 


GALLAGHER,  SEARS  ^ 

89.  “Sitting  on  the  Beach."  Etching.  > ^ ' /M  - 

Proof,  signed  in  pencil, — Sears  Gallagher.  I*iNE/lMFEESSioN,  in  perfect 
condition. 


GAMPERT,  OTTO 

90.  Landscapes.  Aquatints.  * /O 

Proofs,  signed, — Dr.  Otto  Gampert  and  0.  Gampert.  Qdod  Impressions, 
in  perfect  condition.  Together,  2 pieces.  - - ' - 


GASCOYNE,  GEORGE 

91.  The  Up-Turned  Cart;  A Study;  Portrait  of  Mrs. 'h7  Etchings. 

Proofs,  sighed  in  pencil.  Good  Impressions,  in  perf^  condition.  To- 


gether, 3 pieces. 


GASKELL,  PERCIVAL  J.  7^q 

92.  On  the  Frome;  The  Castle  of  the  Mad  King  and  Two  Others.  Etch- 
/ ings  and  mezzotints. 

Proofs,  signed  in  pencil, — Percival  J.  Gaskell.  Goott^  Impressions,  in  per- 
fect condition.  Together,  4 pieces. 


GEDDES,  ANDREW 

93.  Lord  Jeffrey.  Etching.  /O  ^ 

Proof,  second  published  state.  Fine  Impression,  in  fair  condition.  From 
the  Philippe  Burty  Collection.  Rare  (margin  tom). 


GILL,  ERIC 

94.  The  Bath.  Woodcuts. 

Proofs,  signed  in  the  plates, — E.G. 
dition.  Together,  2 pieces. 


Good  Impressions,  in  perfect  con- 
t 


GOBO,  GEORGES 

95.  Dutch  Scenes.  Etchings.  /o  ^ 

Signed  in  pencil, — G.  Gobo.  Fine  Impressions,  in  perfect  condition. 
Proofs,  numbered  fourteen  and  twenty-four  of  fifty.-^Together,  2 pieces. 
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GREEN,  REGINALD  H. 

96.  The  River  Wall,  Norfolk;  Evening  at  Rye/^ussex;  Two  Willows. 
Etchings. 

Proofs,  signed  in  pencil, — Reginald  H.  Greet^’ Good  Impressions,  in 
perfect  condition.  Together,  3 pieces. 


SIR  FRANCIS  SEYMOUR  HADEN 

1818-1910 

English  painter  - etcher 

HADEN,  SIR  FRANCIS  SEYMOUR  , 

97.  Harlech.  Mezzotint.  ^ 

First  published  state.  Proof,  signed  in  pencil, — Seymour  Haden.  Fine 
Impression,  in  perfect  condition. 


VO 


HADEN,  SIR  FRANCIS  SEYMOUR 
98.  By  Twickenham,  1862.  Etching. 

Proof,  signed  in  the  plate, — S.  Haden.  Fine  Impression,  in 
condition. 


OLIVER  HALL 

Contemporary  English  etcher 

HALL,  OLIVER 

99.  Bolton  Castle.  Etching.  /o 

Proof,  signed  in  pencil, — Oliver  Hall.  Fine  Impression,  in  perfect 
condition.  Edition  limited. 


HALL,  OLIVER 

100.  Lancaster  Moor.  Drypont.  /o  • 

Proof,  signed  in  pencil, — Oliver  Hall.  Fine  Impression,  in  fair  con- 
dition. 


HALL,  OLIVER  ^ 

101.  Old  Timber  Bridge.  Etching.  /nJ  -- 

Proof,  signed  in  pencil, — Oliver  Hall.  Fine  Impression,  in  perfect  con- 
dition. Limited  edition. 


HALL,  OLIVER 

102.  Pine  Trees  on  the  Edge  of  the  Moor.  Etching.  /'* 

Proof,  signed  in  pencil, — Oliver  Hall.  Fine  Impression,  in  perfect  con- 
dition. 


HALL,  OLIVER  i 

103.  A Spanish  Mill;  Outside  the  Walls  of  Arila.  Etchings.  " 

Proofs,  signed  in  pencil, — Oliver  Hall.  Fine  Impressions,  in  perfect 
condition.  Edition  limited.  Together,  2 pieces. 
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HALL,  OLIVER  /xT' 

104.  Windy  Day,  Bracelet  Moor;  Villenevue.  Etchings. 

Proofs,  signed  in  pencil, — Oliver  Hall.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


MARTIN  HARDIE 

Contemporary  English  etcher  / * 

HARDIE,  MARTIN  ^ ' O 

105.  The  Bathing  Place,  Bordighera;  Inland  Harborage.  Etchings. 

Proofs,  signed  in  ink, — -Martin  Hardie.  Fin^Tmpression,  >ifi  perfect 
condition.  Together,  2 pieces.  ^ 


HARDIE,  MARTIN 

106.  Boat  Building.  Etching. 

Proof,  signed  in  pencil, — Martin  Hardie. 
dition. 


/o  ' 

Fine  Impression,  in  fair  con- 


HARDIE,  MARTIN  ^ 

107.  Bridge  Chioggia;  Sunset,  Heybridge  Basin.  Etchings. 

Proof,  signed  in  ink, — Martin  Hardiei  Fine  Impression,  in  perfect  con- 
dition. The  latter  a private  plate,  l Together,  2 pieces. 


HARDIE,  MARTIN 

108.  The  Calvary,  Concarneau;  Beveland. 
Proofs,  signed  in  ink, — Martin  Hardie. 
dition.  Together,  2 pieces. 


Etchings. 

Fine  Impression,  in  perfect  con- 


HARDIE,  MARTIN  Vo  ■ 

10^  Day's  Work  Done,  Martiques  ; Unloading,  Ebb  Tide.  Drypoint:  and  Etching. 

. ^ Proofs,  signed  in  ink — Martin  Hardie.  Beautiful  Impressions,  in  perfect 
/>|  condition.  Together,  2 pieces. 


FIARDIE,  MARTIN 

110.  The  Far  Prospect;  A Distant  View  of  Edam.  Etchings.  “ 

Proofs,  sighed  in  pencil, — Martin  Hardie.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


HARDIE,  MARTIN  ^ 

111.  Seascape,  Hauling  the  Net;  The  South  Coast.  Etchings  ~~~ 

Proofs,  signed  in  ink, — Martin  Hardie.  Fine  Impressions,  in  fair  condi- 
tion. Together,  2 pieces. 


15 


FIRST  SESSION 


THURSDAY  EVENING,  FEBRUARY  27,  1930 


ALFRED  HARTLEY 

Contemporary  British  etcher  ^ 

HARTLEY,  ALFRED 

112.  Landscape;  An  Essex  Stream;  Old  Archway,  Asolo.  Etchings. 

Proofs,  signed  in  pencil, — Alfred  Hartley.  Fine  Impressions,  in  perfect 
condition.  Together,  3 pieces. 


HARTLEY,  ALFRED  / ^ > 

113.  Landing  Place,  Lake  of  Como;  The  Bridge,  ^quatints.  / / 

Proofs,  signed  in  pencil, — Alfred  Hartley.  Fine  Impressions,  in  perfect 
condition.  The  former  number  twelve  of  thirty  proofs.  Together,  2 
pieces.  ‘ 


/T5 


HARTLEY,  ALFRED 

114.  Landscapes.  Aquatints  in  color. 

Proofs,  signed  in  pencil, — Alfred  Hartley. 
condition.  Together,  2 pieces. 


Fine  Impressions,  in  perfect 


HARTLEY,  ALFRED 

115.  A Morning  Post,  Lake  of  Como;  The  Glade.  Aquatints  in  color.  /''• 

Proofs,  signed  in  pencil, — Alfred  Hartley.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


HARTLEY,  ALFRED 

116.  St.  Ives  Harbour:  Chapel  Stairs,  Eton  College.  Aquatints. 

Proofs,  signed  in  pencil, — Alfred  Hartley.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


HARTLEY,  ALFRED 

117.  Sunny  Morning,  St.  Ives.  Aquatint. 

Proof,  signed  in  pencil, — Alfred  Hartley.  Fine  Impression,  in  perfect 
condition.  Number  three  of  thirty  proofs. 


X) 


HARTLEY,  ALFRED 

118.  A View  of  Cap  D’Antibes,  Riviera.  Etching. 

Proof,  signed  in  pencil,— Hartley.  Fine  Impression,  in  perfect 
condition.  Edition  limited  to  thirty  proofs  of  which  this  is  number  five. 


HEIN,  FRANZ 

119.  Four  Seasons.  Woodcuts. 

Proofs,  signed  in  pencil.  Fine  Impressions,  in  perfect  condition, 
limited  to  fifty  copies  of  which  this  lot  is  No.  21. 


VH 

Edition 
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ARTHUR  W.  HEINTZELMAN 

Contemporary  American  etcher 

HEINTZELMAN,  ARTHUR  WM. 

120.  Un  Pecheur.  Etching. 

Proof,  signed  in  pencil, — Arthur  Wm.  Heintzelman. 
in  perfect  condition.  Edition  limited. 


/ 

Fine  Impression, 


HEINTZELMAN,  ARTHUR  WM. 

121.  Portrait  Study  of  An  Old  Man.  Etching. 

Z'  Proof,  signed  in  pencil, — Arthur  Wm.  Heintselman. 
perfect  condition.  Edition  limited. 


Fine  Imperssion,  in 


HENDERSON,  MATHEW 

122.  Amsterdam.  Etching.  rO 

Proof,  signed  in  pencil, — Mathew  Henderson.  Fine  Impression,  in  per- 
fect condition.  Also  a lithograph  by  H.  G.  Hampton,  aquatint  by  E.  A. 
Hope  and  etching  by  Paul  Prott.  Together,  4 pieces. 


HODGETTS,  THOMAS 

123.  Rev.  John  Campbell  of  Kingsland.  Mezzotint.  ^ 

After  Renton.  Fine  proof,  in  perfect  condition,  one  of  the  first  fifty, 
with  full  margins. 


HOFMAN,  RUDOLF 

124.  Old  Man  ; Peasant  Woman,  an.b'  Another.  Etchings. 

Proofs,  signed  in  pencil, — Rudolf- Hof  man.  Good  Impressions,  in  perfect 
condition.  Numbered  proofg,>*^ogether,  3 pieces. 

■ — 


HOLROYD,  SIR  CHARLES 

125.  Study  of  a Nude;  Portrait  of  a Lady;  Daedalus  and  Ikarus;  The 
Oval  Fountain,  Villa  Borghese,  Rome.  Etchings. 

Proofs,  signed  in  pencil, — Charles  Holroyd.  Fine  Impressions,  in  perfect 
condition.  Together,  4 pieces. 


ysi  — 


ALBANY  E.  HOWARTH 

Contemporary  English  etcher 

HOWARTH,  ALBANY  E. 

126.  Corfe  Castle;  From  the  Ponte  del  Teatro,  VEN.fifE;  Venetian  Fishing 
^ Boats;  A Venetian  Calle.  Etchings. 

/ I ^ Proofs,  signed  in  pencil, — Albany  E.  Howarth.  Fine  Impressions,  in 
perfect  condition.  Together,  4 pieces. 
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HOWARTH,  ALBANY  E.  ' \ VO  — 

127.  Piazza  Della  Sisturne;  Asolo,  Italy;  Market  Day>  San  Gimignano. 
Etchings. 

f Proofs,  signed  in  pencil, — Albany  E.  Howarth.  Fine  Impressions,  in 

perfect  condition.  Together,  3 pieces. 


BOUVERIE  HOYTON 

Contemporary  English  etcher 

HOYTON,  BOUVERIE 

128.  The  Devon  Coast.  Etching.  /; 

Proof,  signed  in  pencil, — Bouverie  Hoyton.  F/ne  iMfljiiESSiON,  in  perfect 
condition.  , 


HOYTON,  BOUVERIE 

129.  Head  of  a Jew.  Etching.  , ^ O 

Proof,  signed  in  pencil, — Bouverie  Hoyton.  Fine  ImpreiS^ion,  in  perfect 


VC 


condition.  Rare. 


HOYTON,  BOUVERIE  ^ 

130.  Italy.  Etching. 

Proof,  signed  in  pencil, — Bouverie  Hoyton.  Fine  Impre??sion,  in  perfect 
condition. 


HOYTON,  BOUVERIE 

131.  Rocco  Del  Pappo.  Etching.  VO 

• ^ Proof,  signed  in  pencil, — Bouverie  Hoyton.  Fine  ImFression,  in  perfect 

I V condition. 


HOYTON,  BOUVERIE  / 

132.  Sleechwood.  Etching. 

Proof,  signed  in  pencil, — Bouverie  Hoyton.  Fine  Impression,  in  perfect 
condition. 


vC 


HOYTON,  BOUVERIE 

133.  Virgil's  Farm.  Etching. 

Proof,  signed  in  pencil, — Bouverie  Hoyton.  Fine  Impression,  in  perfect 
condition. 


to 


Xo.- 

;rfecVcondi- 


HUARD,  CHARLES 

134.  War  Series.  Etchings  and  an  original  drawing. 

Proof,  signed  in  pencil, — Ch.  Huard.  Fine  Impressions,  in  perfe^  ^ ^ 
tion.  Edition  limited  to  one-hundred  and  fifty  copies  of  whi^  this_is 
number  eight.  In  vellum  bound  publisher’s  portfolio.  T^ether,  14 
pieces. 
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HUET,  PAUL 

135.  Landscape.  Mezzotints 

Proof,  signed  in  the  plate, — Paul  Huet. 
condition. 


Very  Fine  Impression,  in  perfect 


HUGHES,  ARTHUR 

136.  The  Fairy.  Etching.  /o  — 

Proof,  signed  in  the  plate, — A.  H.  Good  Impression,  in  fair  condition. 
Also  an  original  drawing  by  Maxime  Lalanne.  Together,  2 pieces. 


HYDE,  HELEN 

137.  Three  Friends  of  Winter;  The  Go-Cart.  Woodcuts  in  color.  /V' 
Proof,  signed  in  pencil, — Helen  Hyde.  Fine  Impressions,  in  good  condi- 
tion; Also  “Agra”  by  Charles  W.  Bartlett.  Together,  3 pieces. 


ISABEY,  EUGENE  / y' 

138.  Maree  Basse  ; Vue  de  Rouen  ; Vue  de  ^aen  ; Retour  au  Port.  Lithographs. 

After  Isabey.  Fine  Impressions,  iiy  line  condition.  Together,  4 pieces. 

ISABEY,  EUGENE 

139.  Auvergne;  Environs  de  Dieppe;  La  Promenade  and  Two  Others. 

Lithographs. 

After  the  paintings  by  Isabey.  Good  Impressions,  in  Fair  Condition. 
Together,  5 pieces. 


ITALIAN  SCHOOL 

140.  Figures.  Original  Drawings. 
Together,  2 pieces. 


/r 


JAQUES,  BERTHA  E. 

141.  Ponte  Della  Trinita,  Florence;  Three  Fishers;  Canal  of  the  Fish 
Nets,  Chioggia.  Etchings. 

Proofs,  signed  in  pencil, — Bertha  E.  J agues.  Good  Impressions,  in  perfect 
condition.  Together,  3 pieces. 


JOHNSON,  THOMAS  \/ 

142.  Portrait  of  a Child,  after  John  W.  Alexander.  Wood  engraving. 

Proof,  signed  in  pencil, — T.  Johnson,  also  by  the  painter.  Fine  Impres- 
sion, in  perfect  condition. 


JONAS,  LUCIEN 

143.  War  Lithographs.  Lithographs. 

Signed  in  pencil, — L.  Jonas.  Good  Impressions,  in  fair  condition. 
5 pieces. 


Together, 
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KALCKREUTH,  LEOPOLD  VON  />! 

144.  Women  Working  in  the  Fields;  Franz  Hkn  at  the  Press;  Haying; 
Anglers;  Self  Portrait.  Etchings. 

Proofs,  signed  in  pencil, — Kalckreuth.  GjjKO©  Impressions,  in  fair  condi- 
tion. Together,  5 pieces. 


PHlEtlP  KAPPEL 

Contemporary  American  etcher 

KAPPEL,  PHILLIP 

145.  Boat  Building..  Etching. 

Artist’s  proof,  signed  in  pencil, — Phillip  Kappel. 
perfect  condition. 


/o 

Fine  Impression,  in 


KAPPEL,  PHILLIP 
146.  Sail  and  Steam. 


Etching  and  Drypoint.  i > ^ 

Proof,  signed  in  pencil, — Phillip  Kappel.  Beautiful  ImAession,  in  per- 
fect condition. 


KASIMIR,  LUIGI 

147.  The  Dolomites.  Etchings  in  color.  Uo' 

Proofs,  signed  m pencil, — Luigi  Kasimir.  Fine  Impressions,  in  perfect 
jO  ^ condition.  Set  numbered  seventy-three  of  ofle-hundred  copies.  Pub- 
lisher’s portfolio.  Together,  10  pieces. 


KASIMIR,  LUIGI 

148.  The  Library.  Etching  in  color.  ^ 

Proof,  signed  in  pencil, — Luigi  Kasimir.  Good  Impresion,  in  perfect 
condition. 


KASIMIR,  LUIGI 

149.  St.  Michael.  Etching  in  color.  VO  - 

Proof,  signed  in  pencil, — Luigi  Kasimir.  Fine  Impression,  in  good  con- 
dition. 

KASIMIR,  LUIGI 

150.  Vienna.  Etching  in  color. 

Proof,  signed  in  pencil, — Luigi  Kasimir.  Fine  Impression. 


KASIMIR,  LUIGI 

151.  Vienna.  Etching.  /n*  ^ 

Proof,  signed  in  pencil, — Luigi  Kasimir.  Good  Impression,  printer’s  fold 
in  centre. 
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KATELHON,  HERMANN 

152.  The  Artist,  Etching;  Sleeping  Woman;  Head  of  an  Old  Peasant. 
Etchings. 

Proofs,  signed  in  pencil, — Hermann  Katelhon.  Good  Impressions, 
feet  condition.  Together,  3 pieces. 


rEASANT.  y 

S,  in  pCT- 


KERR-LAWSON,  JAMES 

153.  Portrait  of  Joseph  Pf.^nf.t.l.  Lithograph. 

Pi^f,  signed  in ^ncil, — 7.  Kerr-Lawson.  Fine  Impression.  Very  Rare. 


LANGDALE,  STELLA 

154.  A Canal,  Venice;  Madonna  del  Sasso,  Locarno;  Moonlight;  The  Call. 

Aquatints  in  color.  „ - 

Proofs,  signed  in  pencil, — 5".  Langdale.  Fine  Impressions,  in  perfect 
condition.  Together,  4 pieces. 

LANGDALE,  STELLA 

155.  First  Movement,  Moonlight  Sonata;  The  Fountain;  The  Dream 

Gardens;  The  Fire  Worshippers.  Aquatints. 

Proofs,  signed  in  pencil. — .S'.  Langdale.  Fine  Impressions,  in  perfect 
condition.  Together,  4 pieces. 


LARSSON,  CARL 

156.  Mme.  Larsson  and  Daughter. 
Proof,  signed  in  pencil, — C.  L. 


CARL  LARSSON 

Contemporary  Swedish  etcher 


Etching. 

Fine  Impression,  in  perfect  c« 


Tdition. 


WILLIAM  LEE=HANKEY 

Contemporary  English  etcher 

LEE-HANKEY,  WM. 

157.  Harvest  Moon;  The  Bridge;  Mitcham  Common.  Aquatints. 

Proofs,  signed  in  pencil. — W.  Lee  Hankey.  Fine  Impressions,  in  good 
condition.  Together,  3 pieces. 


LEGRAND,  LOUIS 

158.  Before  the  Mirror;  Bertrand  Sleeps.  Etchings. 

Proofs,  signed  in  pencil.  Good  Impressions,  in  perfect  condition.  To- 
gether, 2 pieces. 
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ALPHONSE  LEGROS 


1837-1911 

Celebrated  French  etcher 


LEGROS,  ALPHONSE 

159.  Les  Bords  de  La  Liane.  Etching. 

Malassis  and  Thidaudeau,  No.  240.  Proof,  signed  in  pencil, — A,  Legros. 
Fine  Impression,  has  slight  printer’s  fold  in  lower  left  corner. 


LEGROS,  ALPHONSE 

160.  Portrait  of  Dalou.  Etching. 

Proof,  signed  in  the  plate, — A Legros.  Fine  Impression,  in  perfe 


LEGROS,  ALPHONSE 

161.  Portrait  of  a Young  Man.  Etching. 

Proof,  signed  in  the  plate, — A.  Legros.  Fine  iMPR^SiSN.  From  the 
Jules  Gerbeau  collection.  Rare.  J 


LEHEUTRE,  GUSTAVE 

163.  Paimpol,  Brittany,  and  another.  Etchings. 

Signed  in  pencil, — G.  Leheutre.  Good  Impressions,  in  perfect  condition. 
Proofs  numbered.  Together,  2 pieces. 


LEPERE,  AUGUST 

164.  La  Baigneuse.  Woodcut. 

Proof,  signed  in  the  block, — A.L.  Fine  Impression,  in  perfect  condition. 


LEPERE,  AUGUST 

165.  Rue  Boutebric.  Etching. 

Proof,  signed  in  the  plate, — A.  Lepere.  Fine  Impressiok,  in  perfect 
condition. 


edition. 


LEGROS,  ALPHONSE 


162.  The  Storm.  Etching. 

Proof,  signed  in  pencil, — A. 


pencil, — A.  Legros.  Fine  Impression,  in  i- 


dition. 

From  the  F.  E.  Bliss  collection. 


GUSTAVE  LEHEUTRE 


Contemporary  French  etcher 


AUGUST  LEPERE 


1849-1918 

Celebrated  French  etcher  and  wood  engraver 
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LEPERE,  AUGUSTE 

166.  Ruines  DU  Donjon  de  Mortagne.  Etching. 

Signed  in  pencil, — A.  Lepere  33/35.  Fine  Impression,  in  perfect  con- 
dition. Proof  number  thirty-three  of  thirty-five. 


WILLIAM  AUERBACH  LEVY 

Contemporary  American  painter  and  etcher 

LEVY,  WILLIAM  AUERBACH 

167.  “Florence"  iMrs.  Levy\.  Soft-ground  etching. 

Proof,  signed  in  pencil, — William  Auerbach  Levy.  i^iNE  Impression, 
in  perfect  condition. 


LEVY,  WILLIAM  AUERBACH 
168.  “Melina."  Etching. 

Proof,  signed  in  pencil, — William  Auerbach  Levy,  Fine  Impression,  in 
perfect  condition. 


LEVY,  WILLIAM  AUERBACH 

169.  Provincetown  Wharf.  Etching. 

Proof,  signed  in  pencil, — William  Auerbach  Levy. 
in  perfect  condition.  - 


Fine  Impression,,'^ 
/ 


LEVY,  WILLIAM  AUERBACH 

170.  The  Talmud  Scholar.  Etching. 

Proof,  signed  in  pencil, — William  Auerbach  Levy.  Beautiji^  Impres- 
sion, in  perfect  condition.  Edition  limited.  Very  Rare^ 

[Private  plate.] 


3o- 


LUCAS,  DAVID 

171.  A Mill;  Castle  Acre  Priory.  Mezzotints. 

After  Constable.  Proof,  signed  in  the  plates, — David  Lucas.  Good  Im- 
pressions, in  fair  condition.  Together,  2 pieces. 


— — ri— ti  I ir  I " 

ERNEST  S.  LUMSDEN 

Contemporary  English  etcher 

LUMSDEN,  ERNEST  S. 

172.  JODHUR,  Sunset.  Etching. 

Signed  in  pencil, — Lumsden.  Fine  Impression, 
Edition  limited  to  fifty  proofs. 


in  perfect  condition. 


LUMSDEN,  ERNEST  S. 

173.  The  Mela  Crowd.  Etching. 

Signed  in  ink, — Lumsden.  Fine  Impression,  in  perfect  condition.  Proof, 
marked  number  nine  of  fifty. 
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LUMSDEN,  ERNEST  S. 

174.  Paris  in  Construction.  Etching. 

Signed  in  pencil, — Lumsden.  Fine  Impression,  in  perfect  condition. 
Proof  marked  number  forty-five. 


LUMSDEN,  ERNEST  S. 

175.  Sussex  Common,  No.  2.  Etching. 

Proof,  signed  in  pencil, — Lumsden.  Good  Impression,  in  fair  condition. 


DONALD  SHAW  MacLAUGHLAN 

1876- 

Contemporary  American  etcher 
MacLAUGHLAN,  DONALD  SHAW 
176.  Cectosa,  Florence.  Etching. 

First  state  of  four.  Signed  in  pencil, — D.  S.  MacLaughlan.  Fine  Im- 
pression, in  perfect  condition.  Very  rare. 


MacLaughlan,  donald  shaw 

177.  Landscape,  Brittany.  Etching. 

Proof,  signed  in  pencil, — D.  S.  MacLaughlan. 
perfect  condition. 


Fmz  Impression,  in 


MacLaughlan,  donald  shaw 

178.  River  Song,  No.  3.  Etching. 

Published  state.  Signed  in  pencil, — D.  S.  MacLaughlan. 
PRESSiON,  in  perfect  condition. 


Fine 


MacLaughlan,  donald  shaw 

179.  “Ruelle  DU  Pecheur,”  Boulogne.  Etching.  ' 

Published  state,  only  proof,  signature  in  pencil, — D.  Shau.’  MacLaughlan, 
laid  on.  Fine  Impression,  in  perfect  condition. 


MacLaughlan,  donald  shaw 

180.  “Tivoli.”  Etching. 

Proof,  signed  in  the  plate  and  in  pencil, — D.  S.  MacLaughlan.  Fine 
Impression,  in  perfect  condition. 


MacLaughlan,  donald  shaw 

181.  Towers  in  Italy.  Etching. 

Proof,  signed  in  pencil,— D.  5.  MacLaughlan.  Fine  Impression,  in  per- 
fect condition. 
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W.  DOUGLAS  MacLEOD 

Contemporary  English  etcher  ^ I 

MacLEOD,  W.  DOUGLAS  T I 

182.  CiTADELLA  PiSA.  Etching.  / ' 

Proof,  signed  in  pencil, — IF.  Douglas  MacLeod,.  FiijE/lMPRESSiON,  in 
perfect  condition.  Edition  limited. 

MARPLES,  GEORGE 

183.  The  City  of  Wells,  England.  Etching. 

Proof,  signed  in  pencil, — Geo.  Mar  pies.  Beal^ful  Impression,  in  per- 
fect condition.  ^ 

MARPLES,  GEORGE 

184.  Storm.  Etching. 

Proof,  signed  in  pencil, — Geo.  Marples.  Fine  Impression,  in  perfect 
condition. 


MEILLEUR,  GEORGES  LE 

185.  Trees  by  the  Marne;  Street  in  Paris.  Etchings.  ^ ^ 

Proofs,  signed  in  pencil.  Good  Impressions,  in  perfect  condition.  Num- 
bered twenty  of  fifty,  and  eight  of  twenty  five.  Together,  2 pieces. 

MISCELLANEOUS  COLLECTION  OF  ETCHINGS 
* Portfolio  containing  proofs  by  Heinrich  Vogler;  Hans  am  Ende 

M\  Mackensen;  Fritz  Overbeck  and  Otto  Gainpert.  Together,  J*- 


m 

f 


MISCELLANEOUS  COLLECTION  OF  ETCHINGS 

187.  Proofs,  signed  in  pencil.  Fine  Impressions,  in  perfect  condition. 

Gordon  Craig,  John  C.  Cotton,  Hugh  Patou,  M-  i^hener,  Geor; 
Elbert  Burr  and  others.  Together,  16  pieces.  . 

MONK,  WILLIAM 

188.  Calendarium  Londinense  or  the  London  Almanack.  Etchings. 

Signed  in  the  plate, — Monk.  Good  Impressions,  in  perfect  condition. 
Together,  12  pieces. 


NIXON,  JOB 

189.  Una  Grattoria.  Etching. 

jo  Proof,  signed  in  pencil, — Job  Nixon.  Fine  Impression,  in  perfect  con- 
/Y-'  dition.  Edition  limited  to  fifty  proofs. 


ORLIK,  EMIL 

190.  Egypt  Series.  Etchings.  \ 

Proofs,  signed  in  pencil, — Orlik.  Good  ^ImpAssions,  in  perfect  con- 
dition. Together,  13  pieces.  > > 
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ORLIK,  EMIL 

191.  At  Her  Toilet;  At  Enoshima,  Japan;  Po^rait-  of  Max  Klinger. 
Etchings.  j 

Proofs,  signed  in  pencil, — Orlik.  Good  ImpressAins,  in  perfect  con- 
dition. Together  with  seven  more  etchings  by  the  same  artist.  In 
all,  10  pieces. 


LOUIS  ORR 

Contemporary  American  etcher 

ORR,  LOUIS 

192.  Great  Portal  of  Rouen  Cathedral;  Les  Sainti^  Marie  de  la  Mer. 
Etchings.  1 

Proofs,  signed  in  pencil, — Louis  Orr.  Fine  IIIipressions,  in  perfect 
condition.  Together,  2 pieces.  I 


OTTO,  HEINRICH 

193.  Fertile  Fields;  The  Flock.  Etchings. 

Proofs,  signed  in  pencil, — H.  Otto.  Fine  Impressions,  in  good  condition. 
Together,  2 pieces. 


OTTO,  HEINRICH 

194.  Landscapes.  Etchings. 

Proofs,  signed  in  pencil, — H.  Otto.  Good  Impressions,  in  fine  condi- 
tion. Together,  3 pieces. 


OTTO,  HEINRICH 

195.  Lighters.  Etching. 

Proof,  signed  in  pencil, — H.  Otto.  Fine  Impression,  in  perfect  condition. 


OTTO,  HEINRICH 

196.  Willingshausen;  Haystack.  Etchings. 

Proofs,  signed  in  pencil, — H.  Otto.  Good  Impressions,  in  perfect  con- 
dition. Together,  2 pieces. 


JOSEPH  PENNELL 

1869-1926 

Celebrated  American  illustrator,  etcher,  and  lithographer, 

PENNELL,  JOSEPH 

197.  The  Bridge.  Lithograph. 

Fine  Impression,  in  good  condition. 


PENNELL,  JOSEPH 

198.  Road  to  St.  Valery-Sur- Somme.  Original  Pen  and  Ink  drawing. 
Signed  in  ink, — J.  Pennell. 
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PENNELL,  JOSEPH 

199.  The  Bridge  at  Alcantara.  Etching. 

Proof.  Fine  Impression,  in  perfect  condition. 


CHARLES  A.  PLATT 

Contemporary  American  etcher 

PLATT,  CHARLES  A. 

2W.  Harfleur,  France.  Drypoint. 

O Proof,  signed  in  pencil, — C.  A.  Platt.  Fine  Impression,  in  perfect 


IV 


condition.  Rare. 


f 

V 


CONSTANCE  M.  POTT 

Contemporary  English  etcher 

POTT,  CONSTANCE  M. 

201.  Knarceborough  ; Boat  Building;  The  Old  Bridge.  Aquatint  and  etchings. 
Proofs,  signed  in  pencil, — Constance  M.  Pott.  Good  Impressions,  in 
perfect  condition.  Together,  3 pieces. 


CAROLINE  A.  POWELL 

Contemporary  American  wood  engrav'er;  pupil  of  Timothy  Cole 

POWELL,  CAROLINE  A. 

M 202.  The  Lady  and  Horse;  The  Three  Marys.  Wood  engravitpgs. 

I After  Thayer  and  La  Farge.  Proof,  signed  in  pencil, — Caroline  A. 

I Powell  and  also  by  the  artists.  Fine  Impressions,  in  perfect  con- 

^ dition.  Together,  2 pieces. 


THE  PRINT  MAKER’S  SOCIETY  OF  CALIFORNIA 

203.  A Little  Black  Barn  in  Suffolk,  by  Leonard  R.  Squirrel^;  Snug 
Harbor,  by  Armin  Hansen;  Willows  ,by  Roi  Partj^dge;  P^es,  by 
Alfred  Hutty;  San  Felipe  Church,  by  Ralph  M.:^earson.  Etch- 
ings. 

Proofs,  signed  in  pencil,  the  latter  being  a numbered  copy.  Fine  Im- 
pressions, in  perfect  condition.  Together,  5 pieces. 


RAEBURN,  H.  MACBETH 
204.  Landscape.  Etching. 

. ^ Proof,  signed  in  pencil, — PI.  Macbeth  Raeburn. 
/.J  ^ perfect  condition. 


Fine  Impressiq, 
V' 


RAFFET,  AUGUSTE 

205.  Adoration  des  Mages;  Repas  d’  un  Representatant  du  Peuple;  Vive  la 
Republique;  and  another.  Lithographs. 

Signed  in  the  plates, — Raffet.  Fine  Impressions.  Together,  4 pieces. 
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RAINE-BARKER,  ANTHONY 
206.  Mills.  Soft-ground  etching. 

Proof,  signed  in  pencil, — Anthony  Raine-Barker.  Good  Impression,  in 
fair  condition.  Edition  limited  to  seventy-five  copies.  Also  two 
etchings,  by  Adam  Bruce  Thomson  and  Ephraim  M.  Lilien.  Together, 
3 pieces^ 


RASSENFOSSE,  ARMAND 

207.  Portrait  de  Claude  Debussy;  Femme  Endormant  Son  Enfant;  Mother 
Nursing  Child.  Soft-ground  etchings. 

Proofs,  signed.  Fine  Impressions,  in  perfect  condition.  Together,  3 
pieces.  - 

/ 


FRED  RICHARDS 

Contemporary  English  etcher 

RICHARDS,  FRED 

208.  Durham.  Etching.  . 

Proof,  signed  in  pencil, — Fred  Richards.  Fine  Impression.  Edition 
limited  to  fifty  proofs. 


RICKETTS,  CHARLES 

209.  “The  Dynasts.”  Lithograph. 

Proof,  signed  in  pencil, — Charles  Ricketts  and  Thomas  Hardy. 
Impression,  torn  at  outer  edge. 


Fine 


ROBBE,  MANUEL 

210.  Children  at  Play.  Etching  in  color. 

Proof,  signed  in  pencil, — Manuel  Robhe.  Good  Impression,  in  perfect 
condition.  Together  with  a color  etching  by  Gaston  de  Latenay,.  and 
two  aquatints  in  color  by  V.  Prei^Ig'anf  “Nelson  l3awson.  Together, 
4 pieces.  ^ 


W.  P.  ROBINS 

Contemporary  English  etcher 

ROBINS,  W.  P. 

211.  Barn  at  Humby.  Dry  point. 

Proof,  signed  in  pencil, — Wm.  P.  Robins.  Fine  Impression,  in  perfect 
condition.  Edition  limited. 

[Plate  destroyed.] 


ROBINS,  W.  P. 

212.  Barn  at  Rabley  Heath.  Aquatint. 

Proof,  signed  in  pencil, — JV.  P.  Robins,  1915. 
feet  condition.  Edition  Limited. 


Fine  Impression,  in  per- 
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ROBINS,  W.  P. 

213.  Burnham.  Drypoint. 

^ Proof,  signed  in  pencil, — W.  P. 
condition. 


Robins.  Fine  Impression,  in  perfect 


ROBINS,  W.  P. 

214.  Farm  near  Sandwich.  Drypoint. 

Published  state,  signed  in  pencil, — JV.  P.  Robbins.  Fine  Impression,  in 
perfect  condition.  Edition  limited  to  sixty  proofs. 

ROBINS,  W.  P. 

215.  Potter  Heigham.  Drypoint.  . 

. Proof,  signed  in-pencil, — W.  P.  Robins.  Fine  .Impression,  in  perfect 

/ J condition.  Edition  limted  to  fifty-four  proofs.  . 

ROBINS,  W.  P. 

216.  Spring;  An  Old  Barn;  Near  Bray.  Etchings  cwd  dfypoints. 

Proofs,  signed  in  pencil, — W.  P.  Robbins.  Fir«  I impressions,  in  perfect 
condition.  Together,  3 pieces.  f 

ROBINS,  W.  P. 

217.  South  Walsham.  Drypoint. 

Published  state,  signed  in  pencil, — IVni.  P.  Robins.  Fine  Impression 
perfect  condition.  Edition  limited  to  sixty  proqls. 

ROBINS,  W.  P. 

218.  Stokesby.  Drypoint. 

Proof,  signed  in  pencil, — W.  P.  Robipis.  Fine  Impression,  in  perfect 

condition.  Edition  limited  to  fifty-^ve  proofs. 

f 

ROBINS,  W.  P. 

219.  Zaandam;  A Showery  Day;  Storm  Clearing.  Etching^  and  aquatint. 

Proofs,  signed  in  pencil, — IV . P.  Robins.  Fine  Impee^ions,  in  perfect 
condition.  Together,  3 pieces. 


ROBINSON,  SIR  JOHN  CHARLES 

20.  Coringdon  Heath  and  Poole  Harbour;  Sunshine  After  Rain;  Corfe 


lY 


HO 


Castle.  Etchings. 

Proofs,  signed  in  pencil, — J.  C.  Robinson. 
condition.  Together,  3 pieces. 


Fine  Impressions,  in  perfect 


ROBINSON,  MABEL  C. 

221.  Star  of  Peace;  Llyn  Ogwen.  Aquatints. 

Proofs,  signed  in  pencil, — M.  C.  Robinson.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 
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AUGUSTE  RODIN 


Celebrated  French  artist 


RODIN,  AUGUSTE 


Antonin  Proust.  Etching. 

Beautiful  Impression,  in  perfect  condition. 


LOUIS  C.  ROSENBERG 

Contemporary  American  etcher 

ROSENBERG,  LOUIS  C. 

Arab  Coffee  House.  Etching.  y 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fit®  Impression,  in  per- 
fect condition.  Edition  limited  to  seventy-6ve  proofs. 


2p. 


ROSENBERG,  LOUIS  C. 

^4.  La  Badia,  Florence.  Etchng. 

I » ^ Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
feet  condition.  Edition  limited  to  seventy-five  proofs. 


ROSENBERG,  LOUIS  C. 

225.  Houses  in  Dinkelsbuhl,  Germany.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
fect condition.  Edition  limited. 


ROSENBERG,  LOUIS  C. 

. Little  Market.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg. 
feet  condition.  Edition  limited  to  seventy- 

ROSENBERG,  LOUIS  C. 

227.  Moorish  Archway.  Etching.  \ 

I Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  per- 

I 0 feet  condition.  I 

i 


JFinA  Impression,  in  per- 
ave  lyoofs. 


ROSENBERG,  LOUIS  C. 

2^  Piazza  del  Spagna,  Rome.  Etching. 

^ y Proof,  signed  in  pencil, — Louis  C.  Rosenberg. 
I J feet  condition. 


Fine  Impression,^  per- 

i 


ROSENBERG,  LOUIS  C. 

229.  Plaza  Del  Ray,  Barcelona.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
fect condition. 
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ROSENBERG,  LOUIS  C. 

^0.  Restaurant,  Rouen.  Etching. 

y \ ^ Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
feet  condition. 

[Private  plate.] 


ROSENBERG,  LOUIS  C. 

231.  Rue  Mirabeau,  Bourges.  Etching. 

I ^ ^ Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
1/  feet  condition. 


ROSENBERG,  LOUIS  C. 

232.  St.  Etienne,  Toulouse.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  VerV  Fine  Impression, 
in  perfect  condition.  Edition  limited  to  seventy-five  proofs. 

ROSENBERG,  LOUIS  C. 

233.  St.  Malo.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
fect condition.  Limited  edition. 


ROSENBERG,  LOUIS  C. 

234^  St.  Malo.  Etching. 

Jo  Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fixl;  Impress 
/ y feet  condition. 


>ressj|(^7  in  per- 


ROSENBERG,  LOUIS  C. 

235.  Santa  Cecelia,  Ronda.  Etching. 

^ Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
feet  condition.  Limited  edition. 


ROSENBERG,  LOUIS  C. 

236.  Santa  Prassede.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per- 
fect condition.  Limited  edition. 


ROSENBERG,  LOUIS  C. 

237.  ScALA  Di  Spagna,  Rome.  Etchings. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg. 
feet  condition.  Edition  limited. 


vr« 


Fine  Impression,  in^jjff-- 


ROSENBERG,  LOUIS  C. 

238.  Le  Tour  Gaugain,  Nevers,  France.  Etching. 

Proof,  signed  in  pencil, — Louis  C.  Rosenberg.  Fine  Impression,  in  per 
feet  condition. 
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ROSENBERG,  LOUIS  C. 

23^  Via  Appia. 

Proof,  signed 
I 1 ^ feet  condition. 


IS  C. 

Etching.  f 

ed  in  pencil, — Louts  C.  ifi 


osenberg.  Fine  Impression,  in  per- 

f 


ERNEST  D.  ROTH 

Contemporary  American  painter  and  etcher 

ROTH,  ERNEST  D. 

240.  Assisi.  Etching.  I 

Proof,  signed  in  pencil, — Ernest  D.  Rofh. 
condition. 


Fine  Impression,  in  perfect 


ROTH,  ERNEST  D. 

241.  Cuenca,  “The  Cliff  Dwellers.”  Etching. 

Proof,  signed  in  pencil, — Ernest  D.  Roth. 
condition. 


ROTH,  ERNEST  D. 

Segovia.  Etching. 


242.  : 


condition. 


ROTH,  ERNEST  D. 

243.  Venice.  Etching. 

Proof,  signed  in  pencil,— Erwpjf  D.  Roth.  Fine  Impression,  in  perfect 
condition. 

[Private  plate.] 


WILLIAM  ROTHENSTEIN 

Noted  English  portraitist 

ROTHENSTEIN,  WM. 

244.  Walter  Crane;  Henry  Irving;  John  Singer  Sargent;  F.  W.  Bussell; 
Rodin  in  His  Studio.  Lithographs. 

Proofs,  three  of  which  are  signed  in  the  plates.  Fine  Impressions,  in 
perfect  condition.  Together,  5 pieces. 


ROTHENSTEIN,  WM. 

245.  Thomas  Hardy;  Henry  James;  Robert  Bridges;  Walter  Pater.  Litho- 
graphs. 

Proofs,  signed  in  the  plates.  Fine  Impressions,  in  perfect  condition. 
Together,  4 pieces. 


ROUSSEL,  THEODORE 

246.  The  Thames;  Chelsea;  and  Another.  Etchings  and  soft-ground  etchings. 
Proof,  signed  in  pencil, — Theodore  Roussel.  Gkiod  Impressions,  in  Per- 
fect Condition.  Together,  3 pieces. 


32 


SECOND  SESSION 


ERIDAY  EVENING,  FEBRUARY  28,  1930 


HANS  SCHAUFFELEIN 


1480-1540  ^ 

Celebrated  German  engraver 

SCHAUFFELEIN,  HANS 

247.  The  Ascension;  and  Another.  Woodcuts.  1 

Proofs,  one  signed  on  the  block,  with  the  monogram,-(///5'.  - Good  Im- 
pressions, in  perfect  condition.  ^Uso  a woodcut  Hans  Sebald 
Beham,  and  a glass  print  by  J.  B.  C.  Corot.  Together,  $ pieces. 


FERDINAND  SCHMUTZER 

Contemporary  Austrian  etcher 


SCHMUTZER,  FERDINAND 

248.  Milking  Cows;  Holland  Port;  Church  of  St. 
Five  Others.  Etchings. 

Proof,  signed  in  pencil, — F.  Schmutzer.  Good  I 
dition.  Together,  8 pjgces^__ 


SCHRODER,  HUBERT 

249.  Walberswick  ; and  Another.  Etching  and  aquatint. 

Proofs,  signed  in  pencil, — Hubert  Schroder.  Good  Impressions,  in  per- 
fect condition.  Together,  2 pieces. 


SEABY,  ALLEN  W. 

250.  Peacock;  Birds;  Swans.  Woodcuts  in  color. 

Proof,  signed  in  pencil, — A.  W.  Seaby.  Good  Impri^sions,  in  perfect 
condition.  Together,  3 pieces. 


CHARLES  H.  SHANNON 

Contemporary  American  artist 

SHANNON,  CHARLES  H. 

251.  Repeated  Bend;  Morning  Visitor;  With  Violin  and/Flute,  and  Two 
Others.  Lithographs  and  chiaroscuro  woodcuts.  / 

Proofs.  Good  Impressions,  in  fair  condition.  Togefrer,  5 pieces. 


SHARP,  WILLIAM 


252.  Johanna  Southcott;  Earl  or  Arundel;  Matthew  Raine;  and  His  Own 


Portrait.  Engravings. 

Fine  Impressions,  in  fair  condition. 


Together,  4 piece; 


SHERWOOD,  W.  A. 

253.  Fishing;  Twilight.  Etching. 

Proofs,  signed  in  pencil, — Sherwood.  Good  Impressions,  in  perfect  con- 
dition. Together,  2 pieces. 
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SIR  FRANK  SHORT 

Contemporary  English  etcher 

SHORT,  SIR  FRANK 

254.  An  April  Day  in  Kent;  Dinner  Time  on  Board  the  Barque  Marie 

Unloading  at  Conway;  On  the  Banks  of  the  Bure.  Etchings. 
Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Together,  3 pieces. 

SHORT,  SIR  FRANK 

255.  Breaking  Up  the  Great  Eastern  ; iLow  Water  at  .Glencapel  Ferry  ; 

The  Angler's  Bridge  on  the  Wandle.  Etcipngs. 

Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Together,  3 pieces. 


SHORT,  SIR  FRANK 

256.  Mouth  of  the  Thames.  Mezzotint. 

After  the  painting  by  Turner.  Proof,  signed  in  pencil, — Frank  Short. 
Fine  Impression,  in  perfect  condition. 

SHORT,  SIR  FRANK 

257.  Rye  Pier,  Evening;  Polperro  Harbour:  The  Beach  Buoy.  Aquatint  and 

etchings. 

Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Together,  3 pieces.  -- 


SHORT,  SIR  FRANK 

258.  Rye  Port;  Les  Moulins.  Etching  and  mezzotint. 

Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


SHORT,  SIR  FRANK 

259.  Seine  Boats,  St.  Ives  ; Fosdyke  Bridge  ; Polperro  Harbour  with  Bridge. 
Etchings. 

K Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Together,  3 pieces. 

SHORT,  SIR  FRANK 

260.  Skies-A-Clearing ; Church  at  Kampen;  A Fisherman’s  Castle;  Bos- 
ham;  Wrough  Nails;  Halesowen.  Etchings. 

Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Togethefi  5 pieces. 

SHORT,  SIR  FRANK 

261.  Span  of  Old  Battersea  Bridge;  The  Thames  at  Twickenham.  Aqua- 
tints. 

Proofs,  signed  in  pencil, — Frank  Short.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 
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T.  FRANCOIS  SIMON 

1877 


Contemporary  Bohemian  etcher 

SIMON,  T.  FRANCOIS 

262.  Bridge  in  Winter;  Castle.  Etchings. 

Proofs,  signed  in  pencil, — T.  F.  Simon.  Fine  Ij*pressions,  in  perfect 
condition.  Together,  2 pieces. 


SIMON,  T.  FRANCOIS 

263.  Mont.  St.  Michael;  Oriental  Bazaar.  Etchirfgs,  one  in  color. 

Proofs,  signed  in  pencil, — T.  F.  Simon.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


SIMON,  T.  FRANCOIS 

264.  View  of  Prague;  Eglise  a Ronda.  Etching  and  pencil  drawing. 

Signed  in  pencil, — T.  F.  Simon  and  with  monogram.  In  perfect  con- 
dition. Together,  2 pieces. 


/V 


SMART,  DOUGLAS  I. 

265.  Banks  of  the  Seine.  Etching. 

^ C Proof,  signed  in  pencil, — D.  I.  Smart. 


dition.  Edition  limited. 


Fine  Imprhssioi^,  in  perfect  con- 


EILEEN  A.  SOPER 

Contemporary  English  etcher 


SOPER,  EILEEN  A. 

266.  “On  the  Sand.”  Etching. 
y ^ Proof,  signed  in  pencil, — Eileen  A.  Soper. 
I C/  condition. 


Fine  Impression,  Jjt  perfect 

f ■ 


GEORGE  SOPER 

Contemporary  English  etcher 

SOPER,  GEORGE 

2^1 . Cornish  Farm.  Etching. 

Proof,  signed  in  pencil, — George  Soper.  Fine  Impression,  in  perfect 
condition. 


/ V ^ 


SOPER,  GEORGE 

268.  Going  to  Work.  Etching. 

Proof,  signed  in  pencil, — George  Soper. 
condition.  Edition  limited. 

[Private  plate.] 
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SOPER,  GEORGE 

269.  Hauling  Hay.  Etching. 

Proof,  signed  in  pencil, — George  S<i 
condition.  Edition  limited. 


'>er. 


Fine  Imh»€ssion,  in  perfect 


SOPER,  GEORGE 

270.  The  Sower.  Etching. 

Proof,  signed  in  pencil, — George  Soper. 
condition.  Edition  limited. 


/ 


Fine 


-SSiON,  in  perfect 


SOPER,  GEORGE 

2Jy  Summer.  Etching. 

Proof,  signed  in  pencil, — George  Sop 
condition.  Edition  limited. 


IV 


i 

pjr. 


EVne  Impression,  in  perfect 


SPARKS,  NATHANIEL 

272.  St.  Clement  Dane's,  London;  and  ANorn^R..  Etchings. 

Proof,  signed  in  pencil, — Nathaniel  Sparks.  FiVe  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


SQUIRREL,  LEONARD  R.  j , 

273.  Derbyshire  Hills;  The  Storm  Cloud.  Etching pnd  a^iatint. 

Proof,  signed  in  pencil, — Leonard  R.  Squirrjl.  F^e  Impres^Bto,  in 
perfect  condition.  Together,  2 pieces. 


y 


STEINLEN,  T.  A. 

274.  .Leaving  German  War  Prisons;  In  the  Statioi^;  Return 
AND  Three  Others.  Lithographs. 

Signed, — Steinlcn.  Good  Impressions,  in  fair  coildition. 
pieces. 


FROM  Work; 
Together,  6 


STEINLEN,  T.  A. 

275.  At  the  Station;  Unmarried;  The  Zepplin;  and  Three  Others.  Litho- 
graphs. 

Signed, — Steinlen.  Fair  Impressions,  in  good  condition.  Together,  6 
pieces. 


IAN  STRANG 


STRANG,  IAN 

276.  Plaza,  Segovia. 
✓ Proof,  signed 

/4 


dition. 


Contemporary  English 
Etching. 

in  pencil, — Ian  Strang. 


etcher 


Fine  impression. 


in  perfect  con- 
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STRANG,  WILLIAM 

27A  Hans  W.  Singer;  Henry  Newbolt;  Toledo.  Etchings* 

J Proofs,  signed  in  pencil, — Wm.  Strang.  Good  Imtoessions,  in  perfect 
condition.  Together,  3 pieces.  , 


SYNGE,  EDWARD  M.  " 

278.  Mule  Pump,  Toledo,  Spain  ; Rothenburg  from  the  Tauber  Valley. 
Etchings. 

Proofs,  signed  in  pencil, — E.  M.  Synge.  Fine  Impressions,  in  perfect 
condition.  Together,  2 pieces. 


THIELMANN,  WILHELM 

279.  Cables;  Autumn  Sheep.  Etchings. 

Proofs,  signed  in  pencil, — W.  Thielmann.  Good  Impressions,  in  fair 
condition.  Together,  3 pieces. 


EDWARD  M.  SYNGE 

Celebrated  English  etcher 


HENRY  De  TOULOUSE-LAUTREC 


Noted  French  artist 


TOULOUSE-iLAUTREC,  HENRY  DE 

Aux  Ambassadeurs.  Lithograph  in  colors. 

1 '4  ^ Proof,  signed  in  pencil,  Lautrec.  Very  rare. 


TOULOUSE-LAUTREC,  HENRY  DE 
281.  Mlle.  Lender.  Lithograph  in  colors. 

^ ^ Proof,  signed  in  the  plate  with  initials, — H.  L.  Good  Impression,  in  per- 
^ feet  condition.  Rare. 


TOULOUSE-LAUTREC,  HENRY  DE 


282.  Mlle.  Lender  in  “Chilperic."  Lithographi 

Proof,  signed  in  the  plate  with  initials, — H.  L. 


TOULOUSE-LAUTREC,  HENRY  DE 

283.  Poster  for  Jane  Avril,  Actress.  Lithograph  in  colors.. 


Signed  in  pencil, — Lautrec.  Proof,  marked  numlrer  eleven  of  twenty-five. 
Very  Rare.  / ^ 


TOULOUSE-LAUTREC,  HENRY  DE 
284.  Posters.  Lithographs  in  color. 

Proofs,  signed  in  the  plate, — H.  Lautrec  and  H.  L.  Rare. 
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TROWBRIDGE,  VAUGHAN 

285.  “Limoges,  France.”  Etching. 

Proof,  signed  in  pencil, — V.  Trowbridge. 
paper,  in  fair  condition.  ^ 


X 


Fine  Impression,  on  Japan 


CHARLES  TURNER 


Celebrated  English  mezzotint  engraver 


1773-1857 

TURNER,  CHARLES 

286.  The  Rev.  Dr.  John  Garnett.  Mezzotint. 

Engraved  by  C.  Turner.  Good  Impression,  in  fair  condition.  Also  two 
others  by  Tohn  Raphael  Smith  and  Samuel  W.  Reynolds.  To- 
gether,  3 pieces. 


TUSHINGHAM,  SIDNEY 

287.  “Venetian  Brothers.”  Drypoint. 
Connell,  No.  52.  Proof,  signed 
^ PRESSiON,  in  perfect  condition. 


in  pencil, — S.  Tushingham.  Fin 
Edition  limited  to  fifty  proofs 


FlNBf^M- 


ANTHONIE  VAN  DYCK 

Celebrated  Dutch  painter  and  etcher 
1599-1641 

VAN  DYCK,  ANTHONIE 

288.  Joanne;  Brevgel;  Joannes  Snellinx.  Engravings. 

Proofs,  signed  in  the  plate, — Van  Dyck.  Fair  Impression 
condition.  Together,  2 pieces. 


HEINRICH  VOGELER 

Contemporary  German  etcher 

VOGELER,  HEINRICH 

289.  The  First  Summer.  Etching. 

Proof,  signed  in  pencil,—//.  Vogeler.  Fine  Impression,  in  perfect  con- 
dition. I' 

J.  C.  VONDROUS  I 

Contemporary  American  efcher 

VONDROUS,  J.  C.  » 

290.  Church  at  Prague.  Etching.  _ 

Proof  signed  in  pencil,—/.  C.  Vondrous.  Fine  Impression,  m perfect 
condition.  Also  two  others  by  John  ^ Ness  and  Geoffrey  Wedg- 
wood. Together,  3 pieces. 


CHARLES  J.  WATSON 

Contemporary  English  etcher 

WATSON,  CHARLES  J.  * n-,  , • 

291.  Abbeville;  St.  Germain  L’Auxerois,  Paris;  and  Another.  Etchings. 

Proofs,  signed  in  pencil, — Charles  J.  Watson.  Good  Impressions,  m 
perfect  condition.  Together,  3 pieces. 
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WEBB,  A.  C. 

292.  “Gothic  Lace."  Etching. 

/Proof,  signed  in  pencil, — A.  C.  Webb.  Fine^  Impression,  in  perfect  con- 
Q x'  dition. 

[Private  plate.] 


HERMAN  A.  WEBSTER 

Contemporary  American  etcher 

WEBSTER,  HERMAN  A. 

293.  Festival  Day  at  Bruges.  Etching. 

Proof,  signed  in  pencil, — Herman  A.  Webster.  Good  Impression,  in  per- 
^ feet  condition.  Also  four  other  scenes  by  Palmer,  Legros,  and 
» ^ Charles  Meryon.  Together,  5 pieces.  ... 


JAMES  ABBOTT  McNElLL  WHISTLER 

Celebrated  American  painter  and  etcher 
1834-1903 

I 


I 


WHISTLER,  JAMES  ABBOTT  McNEILL 
29^  Billingsgate.  Etching. 

I ^ Kennedy,  No.  47.  Published  state.  Signed  in  the  plate, — Whistler,  1859. 
C Fine  Impression,  in  perfect  condition. 


WHISTLER,  JAMES  ABBOTT  McNEILL 
295.  Lithographs. 

Proofs,  signed  on  the  stone,  with  the  Butterfly.  Fine  Jmpressions,  in 
perfect  condition.  Together,  4 pieces. 


I 

WHISTLER,  JAMES  ABBOTT  McNEILL 
296.  The  Shoemaker.  Lithograph. 

Way,  No.  151.  Signed  on  the  stone  with  the  Butterfly.  Good  Impres- 
sion, in  perfect  condition. 


WILSON,  E.  M. 

297.  The  Market,  Osset.  Etching. 

Proof,  signed  in  pencil, — E.  M.  Wilson.  Fine  Impression,  in  perfect 
condition. 

WILSON,  E.  M. 

298.  The  Silver  Stream;  Rain  Over  Barrow.  Mezzotints. 

Proofs,  signed  in  pencil, — E.  M.  Wilson.  BeautifuE  Impressions,  in 
perfect  condition.  Together,  2 pieces. 


WILSON,  E.  M. 

299.  When  Night  and  Clouds  Foregather;  Caldeh  Valley.  Mezzotints. 

Proofs,  signed  in  pencil, — E.  M.  Wilson.  Finb-^Impressions,  in  perfect 
condition.  Together,  2 pieces. 
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J.  W.  WINKLER 

Contemporary  American  etcher 

WINKLER,  JOHN  W. 

300.  March ANDE  Endormie.  Etching. 

Proof,  signed  in  pencil, — Winkler.  Good  Impression,  in  fair  condition. 


HENRY  WINSLOW 

Contemporary  American  etcher 

WINSLOW,  HENRY 

301.  The  Beggars.  Etching. 

Signed  in  pencil, — Henry  Winslow.  Fine  Impression,  in  perfect  con- 
dition. Number  three  of  forty-five  proofs. 


WINSLOW,  HENRY 

302.  .Little  Bridge.  Etching. 

Proof,  signed  in  pencil, — Henry  Winslow.  Fine  Impression,  in  perfect 
condition.  Edition  limited  to  forty-five  proofs  of  which  this  is  number 
four. 


WINSLOW,  HENRY 

303.  Rue  de  la  Petite  Cordonnerie.  Etching. 

Signed  in  pencil, — Henry  Winslow.  Fine  Impression,  in  perfect  condition. 
Proof  number  thirteen  of  twenty. 


HENRY  WOLF 

Celebrated  American  wood  engraver,  died  in  1913 
WOLF,  HENRY 

304.  The  Evening  Star.  Wood  engraving. 

Proof,  signed  in  pencil, — Henry  Wolf.  Fine  Impression,  in  perfect 
condition. 


WOLF,  HENRY  f 

305.  Wood  Engravings. 

Proofs,  signed  in  pencil, — Henry  Wolf.  Good  Impressions,  in  perfect 
— ' condition.  Together,  4 pieces. 


WILLIAM  L.  WYLLIE 

Contemporary  English  etcher 

WYLLIE,  WILLIAM  L. 

306.  Ebb  Tide.  Etching. 

Proof,  signed  in  pencil,— IF.  L.  Wyllie.  Fine  Impression^  in  perfect 
condition. 
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ZAHN,  ARTHUR  / 

307,  Twiught;  Boats;  CntmcH  in  Winter.  EtchingsJ 

Proofs,  signed  in  pencil, — Arthur  Zahn.  Good  Impres^ons,  in  fine  con- 
dition. Together,  3 pieces.  , 


WALTER  ZEISINQ 

Contemporary  German  etcher 

ZEISING,  WALTER 

308.  Leipzig,  Foxxr  Views.  Etchings. 

Proofs,  signed  in  pencil, — W.  Zeising.  Fine  Impressions,  in  perfect  con- 
dition. Publisher’s  portfolio.  Together,  4 pieces. 

ZEISING,  WALTER  ^ 

309.  Opera  Plaza  in  Snow,  Dresden;  Imperial  Quay,  JIai^urg;  Leipzig  in 

Festival  Attire.  Etchings.  / A 

Proofs,  signed  in  pencil, — W.  Zeizing.  Fine  Impressi^s,  in  pe^ct  con- 
dition. Also  three  other  scenes  by  Zeizing.  Togemer,  6 Wees. 


ZEISING,  WALTER 

310.  Paris  Bookstalls  on  the  Quay;  The  Palace  Garden;  Place  St.  Michael, 
Paris.  Etchings. 

Proofs,  signed  in  pencil, — W.  Zeizing.  Fine  Impressions,  in  perfect  con- 
dition. Also  five  other  scenes  by  Zeizing.  Together,  8 pieces. 


ANDERS  ZORN 

Swedish  painter  and  etcher 
1860-1920 

ZORN,  ANDERS  Jf' 

311.  Self-Portrait,  1904.  Etching. 

Asplund.  Signed  in  the  plate, — A.  Zorn,  and  dated  ’04.  Fine  Impression, 
on  Dutch  paper,  in  perfect  condition.  ^ 


LAVER,  (JAMES) 

312.  A History  of  British  and  American  Etching. 
4to,  original  buckram,  gilt  top. 


With  84  fine  reproductions. 

L(»don,  1929. 


A work  which  fills  a needed  want  in  etching  bibliography,  f 


LIEBERMANN,  (MAX) 

313.  Das  Graphische  Werk.  Gustav  Schiefler.  Many  reproductions.  Berlin, 
1907;  Tushingham  (S.).  Etchings  and  Dry-Points.  With  supplement 
Plates.  2 vols,  London,  no  date.  /Tog'ether,  3 vols. 

f tseflin  and  London,  1907  and  no  date. 
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